Banquet of Antony and Cleopatra

these, I remember, as a child, certain painted fragments in the
spandrels of the dome, which depicted ladies in crinolines, holding
fans, who looked down as from an opera box into the body of the
church. It was the contrast of these paintings, the gorgeous
marbles and the twisted pillars of the altar, with the name of the
bare-footed friars, that stayed in the memory.

Round the corner of the first canal, the Cannaregio, was the
Palazzo Labia, with its painted history of Antony and Cleopatra.
Perhaps it is no exaggeration to say that these frescoes by Tiepolo
must assert, even upon the majority of persons, a most particular
poetical fascination. Not only the painted figures, but the
splendour of the architecture, assist in this intoxication. We have
no time to tell those histories nor describe the ceiling with its
clouds and white horses, and the naked models of the painter. There
is only space to mention the side panels or wings. In one of these
we see the rows of silver dishes, tier above tier, for the triumph or
the banquet. The detail of their execution is an aesthetic pleasure
and, in part of them, in relief against the buffet, stands a bearded
servitor who is typical of Tiepolo, a man of oriental type, the
Turk or Albanian of his imagination, red haired and aquiline, in a
white dress and the white cap of a chef or scullion, who pours out
wine from a fiasco into a glass held for him by a negro page. The
other panel has a man of middle age, a sea captain or overseer,
who appears to be watching or giving orders. Masts and sails show
in the corner of this panel. In both of them, the grain or brush-
work of the fresco is a delight, inch by inch, as if we could see him
while he painted it. That miracle of proportion, in what was
shaped, or what omitted, in how his uncertainties are so hazardous
and uncertain, seen close to the eyes, makes us linger at these
painted wings and neglect, almost, the disembarcation and the
banquet. We can hardly look from them to those greater frescoes
in anticipation, but stay by the pearly dishes, the white sails, or
the flask of wine.

At the Palazzo Labia, more than in any other work of Tiepolo
we find the influence of Veronese. It is a scene of banquet, frescoed
within the banqueting hall. Tiepolo has even painted Cleopatra in
costumes of the time of Veronese. The Intention has been to rival
with the great banqueting scenes of Veronese, painted for the
refectories of the Venetian convents. There were font of these,
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